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Cappella Sistina.

—

The Pope's personal choir, or Cappelln Sistina, is world renowmed,
The cheir, snoe s earliest origin, hes slways been composed of rhirty-
two singors, sight of whom are Sopranca, eight Comtraltes, eight Tewors,
and eight Busses. Exzcopt at the fumeral of & Foman Catholic mosarch of
of & cardinal of the Church of Rome, the Cappella Sistina can never be
heard ouiside the precimets of the Vaiican. In elther of the former cases
the special perslsdon of the Pope bas 1o be oltained. The chalr sing at all
religiona functions m the Vaticsn in which the P ik part. The
receads which we have beem foriumaste enoagh 1o E-Efun iwe the puriay
wnad lwt-'-l.pir'mg wigour of the most celebmiod chaoir the world bas ever
knocwn, The recopds were taken in Kome, in the Palsce of the Archhishoq,

special mzesion of his Holimess P Lea XIIL. During the process
:Igh:indn{:;‘ue uagee ferafds 2 Rre ;T:i: ot du.l:m,mg (=11 L 1113
and injuring some oIIﬂu:r sciontific experts, besldes dumaping the hall.
Fortunately these valuable reconds were mved from the burning Palsce,

Coro & quattro ssaquila da Cantori della Cappella
Sistina, Roma.

LL 54767 Ave Verum, di Mozar.

Prof. Comandini della Cappella Sistina @ Coro di

ragarri, Roma.
R.l. 54760 Laudate pueri Domimum (Maesto Capocci),
First Part,
RL. 54761 D, do. do. dio Second Par.
LL 54771 D do. do. da Third Par.
R.1. 54762 Da. da. do. do. Fourth Part.

Tenore Primo Vittl della Cappella Sistira, Roma
Rl 54763 I Pescavori di Perle Mi par di udir ancor.

Prof. Moreschi Sopranc della Cappelia Sistina,
Roma.
L. 54764 Crucifizas, di Rossini
L g4766 Domine salvam fac Pontificern nostrom Leonem,
del Maestro Aldega.
RL 54770 [Et incarnatus est et crucifixus, di Luigi Pratesi,

Coro della Cappella Sistine, Roma,

R.L 54785 Tui sunt Coeli, di Stehle.
i 14768 Intonuit do Coelo, di Salvatore Meluesi,

First Part,
i 54760 D, do. din Second Part.
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The Plamo Accompaniments fn most of these records were ployed by Mr, London Romald,

CAV. ENRICD CARUSO (Tenor),

The name of Signor Caruso was alasast a~known lo Loodon o year
agn, and io-day he iakes the position of belag o of the grent “‘stars™ of
Covent Uarden Thentre. It may be truly sid of bim that be came, be
sang, and he congquered ! He made his débm) heve in Rigaletin,” and
wak a8 ance recognesed as an exceplionally fine aisie, and his sabsequent

apprananocs in < Mason,” “Tosca,” and other operas, fully I.u\'tll:.r\ﬂ the penise
that mo snch temor had been heand since the days of Mario. The secords
this singer has mnde for us need po words from s {0 recommend them,

®L 53344 " Questa o quella,” from = Rigoletto,” by Vendi.
m.L 52345 "Il Sogno,” from * Manon,”™ by Massenet.

B.L. 52346 Una fortiva lagrima,™ from “ ['elisis d':marg,"
by Gaetano Domizetti,

KL 52347 “Guinto sul passo estremo,” Gom ™ Mefistofele,”
by Jorigo Bodto.

Ri 52348 “Dai campi dai prati,” from “ Mefistolele,” by
Armrigo Boito,

nt 53349 ‘' Elucean le stelle,” from * Tosca,™ by Puccini.

Ri. 52368 " Serenata,” from “Inis" by Mascagni.

RL gr36g " Celeste Aida, divina Aida,” from “ Aida,” by
Verdi.

Ri. g3370 “MNe non chinder gli oechi wvaghi” from
“ Germania,” by Franchetti,

ni. 52378 “Siudenti odite,” from * Germanin,” by

Franchetti

[T}

MONS. POL. PLANGQON

(Bass).
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% Adr de ( apulet,” from ** Romeo and julie:tr.“
by (eonnod.

* Pil—Pai—Pouf,” from * Les Huguenots,” by
Maoyerhedr

* Les Dvux Grenadiers,” by Schumann,

“ Serenade,” of Mephistofele, from * Faumsy"
by Gounod.

“ Air du Tambour Major,” from " Le Caid,"” by
Amhb, Thomas.

“ Les Rameaux ® (The Palms), by Faure

“ Au bruit des lourds marteaux dairain,” from
“ Philemon et Baveis™ by Gounod (The
Vulcan's Song).

“ Toreador Song,” from * Carmen,” by Bizet.

* Embarquervous,” by B, Godurd.
* o dell 'or,” rom * Faost,™ by Gounod.
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MONS. RENAUD (Baritons).

This marvellons baritone, who hes wos the higheit place in an gt
his native comntry could ofier, sacceeded the prea! Lawalle o3 Jeading
Baritone al the ]{un Opera Howse (Académie Nationale de Muvigue).
Mopsieur Renaud has held this distingeished position with marked success
since 18p1. Duriag this period he has crested several pew rides, and bhas
sapaid Ereal fucoesbes a8 Nl]ul}ﬂ, Hlm'av'., Calllaiames Tell, Alphnhll,
Genther, Wolfram, &e., &e.  He is a great favourite in London, and was
one of the prioc | sttractioes of Covent Garden this sesson. It i sald
of Renaud tha: posseses the voice which is, at the present moment,
the mumt typles! of classieal pusiey.

Rl t—2813 * Séénade” from * Damnation de Faust™ by
Berlioe.
kL. 2=—2702 “ Romance de I'Etoile,” from “Tannhauser,”
by Wagner.

EL 2—3703 *Le Chemin du Ciel.” by Augusta Holmes.

K1 2—2704 * No#l Paien," by ]J. Massenst.

kL. t—2705 “Toreador Song," from “ Carmen,” by Bisct,

kL. 32076 “ Andante,” from ¥ La Favorite,” by Donizetti.

RL 32077 “Voia des roses” from "™ La Damnation de
Faust,” by Berlioz,

1. 32078 * Jordis quand tu luttas,” from * Tannhauser,” by
Wagner,

EL jaojg Y DPritre," from * Guillaume Tell” by Rossini

mi. 32080 * Rondel le Padien,” by lsidore de Lara.

w.L. g2oB1 Air from * Le Roi de Lahore,” by Massenet.

B.L. 3208z " Le Soir,” by Ch, Gounod,

Ri j2e83 * Pour tant damour,” from * La Favorite," by
Donizetti,

ki. 32084 “Comme une plle fleur,” from " Hamlet," by
Ambroise Thomas.

SIG. MARIO SAMMARCO (Baritons).

Sigmor Sammarce i the lading Baritone of Taly, He sade his
greatest sucoeis in cresting the rile of ihe lesding part in the new
iFperR. of "Z‘I—h,‘ by leoncavalle, He furiber created the rile of Worms in
* Grermnanda,” the most recent Scaln Opers House production.  He bay o rich
Burltone vaice of the Iﬂ)ﬂl ltabian School.  His records will be welepsaed
by all lovers of pperatic masic.

RL 52371 *“Racconto™ (Atto1®), from * Germania™ by
Franchitti.
EL 52372 * Pari siamo,” from “ Rigoletto,” by Verdi,
RL 52373 "Anoso di Cascarl,” from “Zazm," by Ruggero
Leoncavallo,
Rt 52374 “ Prologo,” from ** Pagliacel,” by Leoncavallo.
Bl 52375 *“Credo,” from “Otello,” by VerdL

SIGNA. ELISA BRUNO (Mezzo-Soprano).

This charming M g j jon i I
aecdetteiafemdtematpunio Y
w1 53228 “Figliomio,” from “ Le Prophéte,” by Meyerbeer,
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SIGNOR SCOTTI (Baritons)

Sigoor Scott] ks an Ttalian Baritons of interpationsl rey lon, He
has been heard o London, where he is renowned for his fine acling and
part powerlal volee, The reootds we bave been letusate encugh
1o ahiain of this famous artiste are among the very best reprosduciions we
bave made. They are full of fire and life.

Rl 2—2706 "0 nuit damour,” from * Messaling,” by
Isidore de Lara.

RL, 2=—2707 “Serenata” and “ Fin chan del vino,” (rom
Don Giovanni™ by Mozart

i 3—a708 “Serenata," by A. Roteli,

L s=370g * INo possente,” from * Faust,” by Gounod.

L. 3—a710  * Invano,™ by Toati

Ri. 2—2711  “ Toreador Song,"” from * Carmen,” by Bizst,

B.L 22712 “Quand ‘ero Paggio,® from * Falstafi" by
Verdi.

Madame Sempne Adams, who s one of the mosi lar ariistes
of the day, made her débml at the Grand Opera, Paris, in |E§f u]fulit::c,
which s her fivourits siile neel in which ibe has palae] phenomenal iscces
this season in London, as well as in Margweriie, 1 “ Fumsi.® Her beat sildes
=re [ulitie, Margoerite, the im * Les Haguenots, " Zerlina and Mimi in
“La Bobiwme." Medame Adams bas sang for four yeam in mecesion at
Covent Garden and with the Maurice Gras Opera s Asserica, and s
the youngest, and certalnly one of the most besutlfal, of the celebrated
Prima Domnas sow before the public.  The records we bave made are pare
and prtistie reproductions of thes lady's exceptional voice.

Ri. 3291 Air des Bijoux,"” from “ Faust " (The Jewe! Song),
by Gounod.
ni. 3397 " Coquette,” by Leo Stern.

wi- 3303 Valse Aria, from “ Romeo et Juliette, by
Gounod.

kL 3204 * Home Sweet Home” by Sir H. Bishop.
Rule 37295 " Printemps Nouveai.”

MME. CALVE (Mezzo Soprana)

The celetwated prima donns, Madame Emma Calvd, was bom a1
Diécaseville in the Aveyron,  She made ber débat ot Brassels in 1888, and
was brogght to London by Sir Augsttus Harrds a fewr years later, when she
created s fwrore by her imporsonation of ** Sentues™ in * Cavalleria
Rustieans " Since thes e apperred a5 ' Cormen, ™ asd, o to speak,
made the pide ber dwn,  Her mme will sndoubledly go down to posterity
ms beiing one af the groatest and most famous singers of ber lime. Our
records bring ost all the |3mpﬂ.lh] and depth of Hl:ing which have made
Madame Calvé so justly famous in the world of masic.

Rl 328: “Habanera” from * Carmen™ by Bizet.

m.t. 3282 *“ Magali” (Provincial Song).

fl. 3283 * Enchantement,” by Massenet.

RL 3284 " Sérénade de Zanetto” by Massenet,

k.- 3385 * Seguidilla,” from * Carmen,” by Bizet.

Rl 31286 *Voi lo sapete.” from “*Covallerin Rusticana,” by
Mascagm,

MME. SUZANNE ADAMS (Seprano)
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HERR ANTON VAN ROOY (Baritone)

&

Here Amon von Beoy i s well-knows Fayresih singer, whose
imerprotation of the Baritone rivles in Wagnerian opera ife romadered (e
sigmdmrd of the workd, The first sember on our Bt s Van Rmrj’! greatest
masterpiece.  All who have seen amd heard his Wotan will vivadly recall
Every meslent of tha dramatic scems while listening to our reserd,

B.L. 2—z685 *Wotan's Abschied {Votan's Farewell), from
# Walkure," by Wagner.

pL 2—2700 “Das Mihlad" (Folk Song) (The Millwheel)

Wi 3—3714 Opening Scene from “ Das Rheingold,” by

Wagner.

gL s—sjer Closing Scene from “Das Rheingeld" by
Wagner.

B.L. 3—2j15—" Der Sanger Krieg," from “Tannhioser,” by
Wagner.,

kL 2—2706 “Coblers Song" from *Ilie Meistersinger,”
by Wagner,

DUETS.

MON. and MME. FIGNER.

nL. sgo57 " Crucific” by Fuure.

gL 24058 “You tempt me s by Glinka

wL 24o6e  “For, far away,” from " Mephis'ophele,” by Boito,
mi. 24061 French Duet, by Doubrovski.

GIOVANNI GRAVIMA (Bass)
Signor Graving in the lesding Bass of the Seala Opera House,
Milan, |Te posscsses o powerful lntrhrlﬂilﬁrhc wOOE,

R.L. 53342 * Evocazione” from “ Roberto il Diavolo,” by
Meyerbeer.

MME. M. |. FIGNER.

R.L 3312z * Remembrance,” by Tosti

nL s3123 *The Night," by Rubinstein,

R.L 23124 “Tears," from * Werther," by Massenet,
nL 33125 * Habanera” from * Carmen,” by Bizet.
RL a1t “Gipsy Song.” from * Carmeén,” by Bizet.
R.L. #3133 * Fiore che langue.”

RL 23134 Air from * Tosca® by Puccini,

rL 33146 Lullaby, from * Harold,” by Nop-avnik

Madame M. L Figser, known bedore as Madame Meden Mey —an
lalian Opern Singer—was invitid for & season by the Tmnperinl Opemn
5a. Peteraburg, where the u||§:rilh great sscoess.  She married Mr. N, N,
Figner and settled down definitely i Rou@ ps Prims Dosns of the
Imperial Opera, asd some years ago wis appointed Saloist 1o the Russian
Caurt.

| Fhe tithes af these Kusriom Samgs hive boowi Franalted terally iwte Ewplind,)
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MON. M. N. FIGNER.

N. K. Figoer, Firsi Temor of the Dispirial Opera of 51, I'anhﬁ:
bapgan his career &s Lisutenant of the Imperial Nuvy, which e soon

for the itage. Ader seriomaly s.lui:,ling his art in Italy, be mng for some
time in the provincal thestres and then was engaged for the lmperial
I‘el:rmhn'g Chpera, where be soos lecame o peacial Bvourile, end, i me,
was spponted Soleist to Mis Imperisl Magesty The Cesr.  He marrled
an Dtalian Opers singer—Mutlame Medea Mey

KL 33547 " Moming " and “ The Lovers.”

Kl 33548 “Ina garden fair,” by Balabanodi,

RL 3555y A Moment of Feril.”

kL 22556 *Laugh! Pajpeo” from *Pagliacci,” by Leon-
cavallo. : : ]

kL 23596 " Sicilienne,” from * Cavalleria Rusticana” by
Mascagni.

LL 33597 Air from “ Othello,” by Verdi,

-~

MME. N. D. VIALTIEVA

Madame N. [ Vialtrova began her enrly artiitic enreer in the ballet,
which she sson befl for the operetta singe, She stimined her presest
renawm by b performance of Tegane songs, which she renders with quite

culiar grace of diction and depth of sentiment. In a wery shori time
Mim Vialteeva became the fivoarnite of St Petersburg public, where It is
o ussiaal ncideitt lor the srawe 1o seeenaile her b el and overwhelm her
with Soeal olferings.
®L 3310 * Tender embraces forgosten.”
L #3000 “You so often ask me," by Meyer-Helmund.
L agtrz “Why?" by Davydofl
R.L 23114 *Trifle not with love.”
R.L. 33128 * Should I choose—I shall love whom [ choose.”

®L 23130 “Iam longing for you"

MONS, F. L. SCHALIAPINE.

F. L jrhqlhpmf. mow e most popaksr Bass in Russia, hi,-p.-r. ki
carcer as singer in o Church Chair.  The mansger of & privaie Opera
{‘.uupuj- I'I.;.\'.!rﬂ Beard his woice gave him ihe mcans ol |,||'r1|'|_—_1r“I kis
talent,  Afier :.'A.lrl:hg g g pomne yeArs off provincal slapes an e e
ment was offered kim by the Moscow [mperisl Opera, where he ':l.lmis
present renown,  In Russla, Schallapine aoks as a smper “I‘ﬁ Mangan

and Edouard De Reski
w.L. 22820 * When the King went to war,” Kenneman.
kL. 22822 * Elegy,” Karganoff.

wL, 2238g1 ¥ The Night," by Rubinstsin

R.L. 22Bgz * Air of Sousanine,” from “The Crar's Life”



MONARCH “ ORAMOPHONE"™ ON PEDESTAL WITH
AMPLIFYNG HORM,

Price—Complete outfit £20,

Harrisgn & Sons, Prinvens, St Marting Lane, London

Thia ia tha first Msd Labal Calsbrity Mecord Catalegue
whleh w Hissd o Briween oo Seprember 1 1902,

Faciimils mproduction by EMI Lid, 1878
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