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Rare Bits. Collector Profile: Rainer E. Lotz

Wel cone to a new feature for the newsletter. Qur intention hereis to
expand on the entries offered in the nmenbership directory, and also to
hi ghlight the inportant role private collectors play in ARSC. Rainer’s
name should be well known to many ARSC nenbers. Sinply put, he is one
of the great scholars of 20th century recorded sound research, and when
presented with the opportunity to wite this colum, he was one of the
first to come to mnd. Fromhis home in Bonn, Ger many, Rai ner publishes
prolifically (nearly 100 books and tw ce as many articles) and has con-
tributed to countl ess reissues. Many of his discographies are avail able
for free online (http:// www.lotz-verlag.de) as well. He received an
ARSC Lifetinme Achievenment Award in 1998.

- How did you start collecting?

- | have no affinity to astrol ogy whatsoever, but they say that those
born under the sign of Virgo are naturally born collectors. | can
remenber having started collecting things froma rather early age:
cater-pillars, stanps, or just anything odd that attracted ny atten-
tion. But | was never just a case of nutty squirrel; rather I was in-
tensely interested to study caterpillars developing into butterflies,
and | developed a desire to visit those exotic places which issued
stanps, to neet the people and to learn their |anguages. Record col -
| ecting was added late in ny teens, in 1955, when | was sone 17 or
18 years of age. At that tinme | attended an all-boys public boarding

school on an island in the German Sea. | found it difficult to chase
(no,not collect) girls there, so collecting records was a third-best

alternative. | have added other collecting habits since, and have
given themup again. In a small way | still collect African hairdres-

sers’ signs and other primtive art brut,as well as nodern art (main-
ly paintings). | do not collect granophones and phonographs any nore.
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What is the approximate size and scope of your collection?

The «Rainer E. Lotz collection» does not include opera or classical
nmusi ¢, and not any |longer poetry or theatrical declamation(this part
of the collection has found a new honme at the German National Archi-
ve of Literature). On the other hand it is strong on Anericana. |
have al ways been fascinated by the spread of Anerican nusics around
t he gl obe, and the role African-Anmerican expatriates played fromthe
very beginning. Also,l have a small but representative collection of
Anmeri can-recorded blues and jazz; what makes it special is that the
discs were nostly pressed in Europe, Africa, Asia, Australia, and
Latin Anerica —sonme on rather obscure | abels. Part of the collection
was assenbl ed under di scographical aspects and covers an inpressive
assortment of obscure early record |labels fromaround the world, in-
cl udi ng specinens of the majority of record | abels pressed in Cerna-
ny, and their iconographic variations. My collection is particularly
strong in German | anguage personality, but also simlar itens from
around the world, including many artists of Jew sh origin who peri-
shed in the Hol ocaust or emgrated to the U S. Lastly | have several
smal | collections within the collection —for instance, recordi ngs of
historical interest,politics, canpaign speeches, Wrld Wars | and |
propaganda. Very last but not |east,an assortnent of ethnic material
fromaround the world. Paper and other material: nonographs, nusic
journals, record catal ogs, photos and postcards, discographical and
bi ographi cal files, newspaper clippings and other ephenmera, a collec-
tion of unusual, contenporary paper sleeves for 78 rpmdiscs, and
a collection of granophone needle tins (~4500 different tins, plus
paper and cardboard containers, and advertising material). Recorded
sound material: 78rpmdiscs,LPs, reel-to-reel tapes of broadcast and
live concert material; also nusicbox netal discs, piano rolls, cylin-
ders, CDs,and other formats, including what is pro-bably the world s
| argest collection of very early (1904-) pictorial phono postcards.

How is your collection organized and stored?

Al'l 78rpm discs are housed in archival cardboard sleeves and are
vertically stored in specially manufactured ergonomcally optim zed
shel ves, following instructions fromny late friend, John R T. Davi es.
The organi zation is old-fashioned: D fferent shelves according to
topic—+azz fromChile here, cakewal ks there, etc. FEach part of the
collection is organized al phabetically by artist and by | abel, and
al so by catal og nunber. Al discs are digitally inventoried, but wth-
out shelf nunbers.So | still have to rely on nmenory (or what is |eft
of it) when retrieving discs fromthe shelves. The systemis straight-
forward for ny purposes, but obviously not suitable for larger col-
| ections, which should be organized by shel fnunber in the order of
acqui sition, or perhaps by |abel and issue nunber.

How does the practice of discography affect your collecting habits? Does it force

you to acquire things you have no desire to listen to?

Oh yes, definitely. | consider my collection to be an archive rather

than a desert island collection for daily |listening pleasure. The
very early sound docunents in particular tend to be painful to the
ears—wi th respect both to both the sound quality and to the nusi cal

content. But, boy, they are invaluable for research! And often extre-




mely rare. At any rate, although nmy collection is small, it is suffi-
ciently large not to permt nme to listen again to each recording —

even if only once —for what may hopefully remain of ny life. And |
still add to the collection... What is nore, | spend nuch of ny tine
at the conputer, witing. |I cannot listen to nusic with any pleasure

whi | e doing so, as good nusic requires nmy full attention, whether it
is the Beatles or Beethoven, John Cage or Callas, Huun Huur Tu or
Cecil Taylor. As a consequence, the larger the collection becones,
the less time | spend listening. It’s pathetic!

Describe one that got away.

A coupl e of years ago | received a phone call froma girl friend whom
| had not seen for two decades. She renmenbered ny record collecting
habits and inforned ne that a young | ady whom she knows had inherited
a warehouse (her deceased father had been a shipping agent). Wile
cl eaning, the young |lady had discovered a few crates of LP records,
and would | be interested? | explained that ny main interest was
shellac 78s, but | would have a | ook anyway. W tried to arrange a
neeting at a tinme suitable to all three of us but sonmehow our holi -
days, travels, and other obligations nade this difficult, and | for-
got about it. Afewnonths later, a young local collector friend of
mne told me that he had just bought a large collection fromout of
a warehouse, and for little nmoney. To cut a long story short: it was
i ndeed that collection, and they were all 78s, 5,000 of them It was
a jazz collection that had obviously been assenbled wth great know
| edge and great care. Fabulous rarities which | won't describe here
or else | get the ulcers. Labels on the crates revealed that the ori-
gi nal owner was one Arthur Kinnear. Arthur Kinnear? This is the nane
listed in the acknow edgenents of some wel | known jazz di scographies,
fromBrian Rust to Horst H Lange. It turned out that Kinnear was a
menber of the British diplomatic service, stationed at the Bonn em
bassy after the war. Apparently he was being transferred to a new
post and had packed all his belonging into overseas containers. For
unknown reasons the containers had never been shipped, and had been
forgotten for sone 20 years. | suspect that nore than half of the
worl d’ s popul ati on today does not know that there was sonething |ike
LPs before the CDs. M informant knew they were «ol d» records. Wat
| nyself had forgotten is the fact that I, an ARSC di nosaur, bel ong
to that tiny mnority anong the living souls renmenbering that there
had been a 78rpmrecording format before the vinyl LPs. Lesson |ear-
ned, though too late, as this collection got away.

[ Franz Kunst (kunst @nail . unc. edu)/

To view this interviewinits entirety,
pl ease visit ww. arsc-audi 0. 0rg.
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Accouunauua dounodoHucroB (Association for Recorded Collection = ARSQC)
(mudpopmaumonnsnt Bonnerens ARSC, N 12/ 118, mecna 2008))

O caMoM UHTepeCHOM — MOHEeMHOry:
TTpopunb kKonnekuuoHepa: PavHep 3. JloTuy

[lpuriamaeM B HOBYKW Py6GpMKy Hamero OGHjjieTeHsi. B HEM MH IUIaHMPYeM IOMEWaThb
pacumMpeHHIe MHTEPBBO O HAallMX KOJJIeraxX, a TakKke OCEENATh HeMaJIOBaXHYI
POJIE YJIEHOB HaWlero COOBWEeCTBa - WYAaCTHHX KOJIJIEKUMOHEPOB. MMsi PaliHepa XoO-
polWO MBBECTHO MHOIMM M3 Hac. TouHee I'OBOPSI, OH OIOUH M3 KPYIHENIMUX SPYyIu-
TOB B MCCIEeLNOBaTEeJIbCKOM Mupe rpaMsammcu XX BekKa, M KoIrja NpenocTaBMiach
BOBMOXHOCTB OTKDPHTE 3Ty PYOPMKY, OH OXOTHO OTKIMKHYJICSI Ha 3TO. Y cebs,
B BouHe (Tepmamnmst) PaitHep wusgaércss B umsobunmumu (oxono 100 xumr m Bheoe
Bonblle cTaTel) M OTIUYMIICS MHOT'OYUMCIIEHHBIMM [epeMBIaHusiMM. MHOTMe M3 ero
Iuckorpabmit BrUIOXEHE TOxe B cBoBomuom gmoctyne (| otz-verlag.de). 3Ba ceom
MIONOTBOPHEM M HAONTOJIETHMI BKJIanh oH orMmeueH B 1988 romy mpemmenn ARSC.

- C Jvero Hauvanocb Bawe x066u?

- ¥ MeHs OTHIOAEL He OBUIO CKJIOHHOCTM K KaKMM- IM60 NpPOTrHOBaM, HO CKasHBaWT,
KTO POIOMIJICS NOJX BHAKOM JleBH, - NOPUPOXOEHHEE KOJIJIEKLMOHEpPH. IIpMnoMmHaID,
YTO s Hauayn cobuMpaTk B CBOEM HOEeTCTBE. I'YCEeHMIB, MNOYTOBHE MAapKM M UTO- TO
emé HeOoOHYHOEe IJIA MOEero BHMMaHMA. Ho s HMKoOI'Za He O6mJI NPOCTO IIOMEllaHHHM
cobupareneM, kak Kopobouxa mnam IImOWKMH, HANPOTHMB, MHEe OYeHb OHUIO MHTe-
PeCHO, Kak I'yCeHumla npesBpamaeTrcss B 6a6ouky, M OO CTpPacTM XOTEeJIOCh Hoce-
TUTE BCe Te BKB0THMUYECKMe MecCTa, YTO sI paSIJSAABBal)l Ha MNOYTOBHX MapkKax,
IIOBHAKOMUTLCSI C XUTEJISIMM STHUX MECT, MUBYUYUTE MX SISHK. CobupaHmue Bsanmcen
OJOBaBMJIOCE K MOel HOomeckou nope nosgHee, B 1955 romy, xorpma MHe 6muUIO
ger 17-18. B To BpeMss & mocemay Malb4YMKOBYK WKOJY- MHTEPHAT Ha ORHOM M3
ocTpoBOB CeBEpHOT'O MOPsi. 3arisiAsBaThHCS Ha NEeBYOHOK ( MMEHHO, BaIIsIAHBaTh-
CsI, a He BOJIOYMUTHLCSI) OUIO BHIIE MOMX CMII, a BOT cobupaHmMe Banmucer CTajo
MOEeM eIMHCTBEHHOM aJIbTEePHAaTMBOM B Te I'OXLHL A nojoxuin a3 M Ha Apyrue
npeaMeTH KOJIJIEKUMOHMPOBAHMS, HO BaTeM OT HMX OTKasajcs. B umciae Moux
yBJleueHMM OM M adppMKaHCKME KOCHMYKM, WU NPeIMEeTH «CHPOI'O MCKYyCCTBa»
(B OCHOBHOM, XMBONMCHHE MOJIOTHA OT Henpobeccmonanos). He 6m0 M B MmIC-
nsax cobmpare rpamMModoHsr M doHOrpads.

- KakosbI npumepHOo 06bEM U oxBaT BawHm kKonnekumu?

- B Moel KOMJIeKUuUM HET OINEPHOM M KJIACCUYECKOM MYyBUKM, HET M PasTOBOPHHIX
M TeaTpalbHHX XaHPOB (53Ta YaCTk KOJJIEKUIMM Haula OPMIOT B CTEeHax JuTepa-
TYpPHOT'O oTAesna HeMenKoro HAaUMOHAJNBLHOT'O apXMBa). C Ampyroi CTOPOHEH, OHa
[ ra Most kommexumsi] cyry6o aMepmkaHuBapoBaHa. MeHsI Bcerja BOCXMIAJNO M-
pokoe pacnoji3aHMe aMepMKaHCKOM MySHKM IIOYWTM O BCEM KOHTMHEHTaM M IepBO-
HaYaJlbHYI0 POJIE B BTOM adppo- aMepMxKaHCKMX SKCHATPMAHTOB M IIepecejIeHLEB.
Heb6oabmyio, HO NpPeICTaBUTENBHYI YacCThb MOEM KOJJIEKLMM COCTAaBJIAKNT K TOMY
e aMepMKaHCKMe Banmcm 6i08a M gxasa, M 4TO OCOBEeHHO BaXHO [MOIS MEeHS,
5T Sanmcu O6oJNBe) YAacCTh0 BHOymeHH B EBpone, Adpmuke, AsSum, ABCTpanmuu u
JlaTMHCKOM AMepMKE, M OTYacCTM MaJIOMBBECTHEMM GupMamyum. YacTek KOJNJIEKUIMM CO-
OTBETCTBYyeT JIuUcCKorpadmueckoMy pPaHXMPY ¥ COILEPXMUT BHEYATISONMUIA acCCOpTH-
MEeHT pPaHHUX SBanMceMr MaJIOMBSBECTHHX B Mupe OGupwM, BKJIOYasi o6pasis BBYKO-
BanmMcy M MX MKOHOoTrpabmueckme pasHOBUAHOCTM MHOIMX GupM I'epmaumm. CTpora
MOSI KOJIJIeKLMs, B YACTHOCTM, M B OTHOWEHMUM NEePCOHMIMKALMM HEeMElKMUX MCIOJ-
HUTEJIeM, HO eCTBh TaKXe I[IOXOXMe BDKSBEeMIJSpH CO BCero CBeTa, CpeAu HUX PHan
VICIIOJIHUTEJIe)I €BPEeMCKOI'O MNPOMCXOXIOEHMSI, He BIKMBIUMX NPM TI'€HOUMUAE WIM SMU-
rpupoBaBumx B CIIA. HaxoHell, mMMeeTCsa HECKOJBKO MEJNKUX KOJIJIEKLUMIA BHYTPU
OOHOM OBONBIWOM - HaANpMMEep, MHCTOPMUMYECKME BaImncwH, Banmucy MNOJUTHUKOB, MNpPen-




BHOOPHEIX KaHOMOATOB, IPONAaTraHOUCTCKMe Banmucu nepmomga | m || MmpoBsix BOMH.
OTnenbHEM pas3feJioM B KOJJIEKUMM MAYT [edYaTHHe M JpyI'Me MaTepMalisl. MOHO-
rpadmm, xypHaNs IO MYySBHIKe, KaTajnorm rpamsanmuceys, bororpadmm m nouToBHE
KapToOuKM, mgOucKorpapmueckme m 6morpadpmueckme NOAUMBKM MATEPHAJIOB, BHpESs-
KM M3 raseT M npoume sbeMeps, Takke NOAGOPKA HEOOHYHBHIX MOAEPHOBHX KOHBEp-
TOB IJIACTMHOK Ha /8 06/ MMH., M KOJIJIEKUMSI XE€CTSHOK MNOA I'PaMMO}OHHEIE WMIJIEI
(npumepro 4500 emamumn, u K HMM B Npmuuady OyMaxHHEe M KapTOHHHE YNaKOBKM
U pekyaMky). HocuTensiMm BBYKOBamMCH B MOeM KOJUJIEKUMM BHCTYNAKT WeJad-
HEleé U BMHWIOBHE IOUCKM, KaTylWleYHbe JIEHTH, POJMKM LIS OIMAHOJ, LMIMHADPEH,
KOMNAaKT- AUMCKM M OpyTmMe GopMaTH Banmcy, SaBepllasiCh, [OXaJNyM, CaMOi Kpyn-
HOM B MOEM coobmecTee koiyekument panuux (c 1904 rogma!) sBykoBHX nmcem
C KapTMHKaMM.

- Kak OopraH13oBaHa U Kak XpaHUTCA Bawa Konnekuua??

- Bce wennaunsle (Ha 78 06/ MMH) NNAaCTMHKM HAXOASITCSI B CHELMAJILHHX KapTOH-
HBIX KOHBEPTAaxX M XPaHATCS BePTMKAJNBHO Ha CIHeLUMaJIbHEIX CTeljlaxaxX, ONTMMAalb-
HO yHOOHYI KOHCTPYKILMIO KOTOPHX MNOACKAasBaJl MHE OAMH M3 MOMX IPEeXHUX APpY-
ser, a mMeHHO lIxoH P.T. IsBuc. OpraHMBOBaHH CTeNJaXM B OOWENPMHSITOM, HO
yXe ycCTapereuWeM, NOPAgKe. M IO TeMaTMKe, M II0 XPOHOJOIMM. B cBoOH ouepegs,
KaxOeli pasfe)s KOJJIEeKUMM BHCTPOeH B anbaBMTHOM nopspgke no GamminmsiM mcnos-
HUTeNeM M no ompMaM, a Takxe IO KaTaJIOKHEM HoOMepaM. Bce muckm npoHyMepo-
BaHH OJs1 ygo6cTBa OTHCKaHMSI M paboTe C HMMM. IIlpaBma, cHMMass OUCKKM C IIO-
JIOK, MOJIaralCk BCE ke Ha CBOK MNaMATEk (MIM YTO TaM OT Heé ocTalnock!), Ho
INOPANOK eCTh Nopsapok. CucremMa pasSMelleHMsI OUCKOB B MOEM KOJUIJIEKLUM pacCuu-
TaHa MMEHHO Ha MOM LIeNM, XOTsI OHa SBHO He MNOOXOIUT Oy 6oJjilee KPYIHHBIX KOJI-
JIeKUMI, MMEeKIMX LeJIO M C HOMepaMM CTelJaxel, M CO BpeMeHeM MBAaHUS M IIOo-
CTYNJIeHUSs SKCIIOHATOB, M C MAaTPUYHEIMM HOMEPaMM.

- KoHmpnaukTyetr nu Ha npaktuke Bawa pabota ¢ Auckorpapuen ¢ oblienpUHATEIMU NPUH-
umnamu obpateHus ¢ konnekumein? Kakoso Bale oTHOWeHUEe K NOMNOSIHSEMBIM MaTepua-

Nlam, Kotopble Bbl He HamepeHLI CNyWaTh?

- Ja, O6mBaeT M Takoe. S cuUMTaKw CBOKN KOJIJIEKUMIO CKOpee MCCIenoBaTeJbCKUM
apXMBOM, Y€M «HEPACHOTPOWEHHOM KJIAAOBOM» OIS €XeOHEBHOT'O MNPUSTHOI'O BPEeMs-
NpoBOXIOeHUsI. [Ipy NpOCIylMBaHMM OYEHB PaHHMX (GQOHOAOKYMEHTOB, B YaCTHOCTH,
BOSHMKAKT NpobyieMsl M3- 3a KadYeCTBa SBBYYaHMSI M MX COLEPXMMOI'O, HO BaTO OHM
He MMeT LIeHH KakK LeJIb McCCclenoBaHusi U OHM ke BavacTynw KpanHe peiku. Bo
BCSIKOM cCJydae, Jaxe Ipy CPaBHUTENBHO HeOBONBUMX pasMepax MOeM KOJIJIeKLUKU
ClymaTk Kaxgyl BanmmMchk B HeM XOTsi OB IO OQHOMYy pas3y COBCEM HepeallbHO

npM BCEeM CBOEM OCTaBUIIEMCs XMBHM. A s BeAb €€ elé MONoJHAW. .. Bojee Toro,
MHOT'O BPEMEHM MPOBOXY 3a KOMOBIOTEPOM, BBEOASA B HEro HOBHE BanucCy WMIM pe-
DaKTUMpys cTapse. EcTecTBeHHO, S He MOTYy, IMIPOCTO AN YLOOBOJBLCTEUS, CIY-
waThk MYSHKY, BaHMMasiCk APYI'MM HeJioM. Bepgp xopomasi MysimKa TpebyeT IOJIHO-
'O BHMMaHMSI K Hel, UOET IM peub o «Burns» mam JhogBure BaH BeTxoBeHe,
IxoHe Keiimxe wmnm Mapum Kanmac, rpynne «XyyH- Xyyp- Ty» (Huun Huur Tu *)
nnu Cecune Tanmnope. W B pesynpTaTe, dYeM 6oJsblle CTAaHOBUMTCSA B OOBEMEe KOJI-
JIeKLMsi, TeM MeHblle BpPeMeHM s XEepPTBYyI Ha €& mnpociaymmBaHmMe. BoT, k coxale-
HMIO, «TakKue nmMporm»!

*) «Xyyn- Xyyp- Ty» («Huun Huur Tu»)- Myssxanenas rpynna u3 TyBsl, ORMH U3
CaMEIX MBBECTHEIX Ha MHUPOBOM CLI€He KOJIJIEKTUBOB u3 Asum u 6mBwero CCCP,
MCHOOJNIHAKUHNX TPAQULMOHHYI MYySBHKYy. A OTJAMYAEeTCs 5Ta r'pynna OT APYTHUX
IOROGHEIX e} TPpynn, CBOMM HUCHOJHHUTEJNECKUM CTHIEM, a MMEeHHO, T.H. I'Op-
aoesmM neHueM ( xooMest). CaMoO BHaYeHHME TaAMHCTBEHHOI'O TYBHMHCKOI'O CJOBA
«XYYH- Xyyp- Ty» pacuudpoOBEIBA€TCs, KAaK <pacCljelJIeHue COJHEeYHOI'O CBeTa
B obsakax Ha MHOXECTBO PAaCXOXSUMUXCs Jyden» | cM. uHTepHeT- caiTsl .




- Hy yto X%, ukcupysa ceba Ha HOTKe OropvyeHusa, noaenuTecb U KaKou-HUbyab csoeu

«benovi» Ha HUBE KONNEKUUOHUPOBAHUA.

Toma nmBa Hasaj MHE MOBBOHMIIA OJHA MOS NOJpyTa, C KOTOPOM ME HE BHIENNUCH
ax Jer mBaAuaTh. 3Has O MOeM CTpPAacTM K KOJIJIEKLMOHMPOBAHMIO BamnmMcen, OHa
coobupa MHe, dYWTO €€ MOJIONOM BHAKOMOM «Ilepernajio», Kak OHa BHpasmilach, Ha-
CJIeNCTBO - a MMEHHO, KOHTeNHep OT yMepmero orua (OH 61 y Heé skcneau-
TOpOM), ¥ pas6upasick B HEM, Ta HaATKHyJlaCh Ha HECKOJBKO YMNaKOBOK C I'PaM-
nnacTuHKammu (IO CJIOBaM €€ BHAKOMOM, C AOJTIOUTPaKIMMM IJIAaCTMHKAMM). A 3a-
TeM chnpocmiia, He xoTen O a3 pagu MHTepeca IMOPHTHBCA B SMX yNaKoBKax. S
[OSICHMUII €M, YTO MOM IJIABHHI MHTEpeC - STO WeJJlauHHe MJIAaCTMHKM Ha /8 o6/
MMH., HO OT XeJlaHusl IepebpaTk «uyxoe HOBpo» He OoTKaxychb. W noka Mm (Bce
Tpoe - s, MOsI HOoIpyTra M eé NoApyra) ILOT'OBOPMEANUCE O BCTpede, a sTa Ho-
OBITKA, KaK BOAMUTCH, HATOJNKHYJIaCk Ha Hamy oOOIWylon BaHATOCTE M MNOTOMY He
YBeHYajlaCk YCHeXOM, IpOolJIO MHOT'O BPEMEHM M s1 Babm O Hel. M BOT HeECKONb-
KO MECHIeB CIOyCTs MOM OpyT, HauYMHAKIMI KOJIJIEKLUMOHEp, NoBexajl MHe C 6oib-
IMM anjoM6oM, YTO OH NPMKYyNMJ OOJBIyH KOJJIEKUIMIO TpaMiiacTmMHOk (#a, Aa,
U3 BTOTO KOHTEeMHepa MOJIOLOM HACJeOHMIE), M COBCeM Hegmoporo. Kopoue, sTo
GHIM MMEHHO Te YNaKOBKM, O KOTOPHX MHe coofumia korga- TO MOsl moapyra
c uyxmux cinoB, a B Hux oxoyo 5000 mmacTmHOK, M BCe Ha /8 06/ MmH. B sTHMX
ynaxkoBkax Omula CKIaAMpoOBaHa LeJylasd AXaBoBas KOJIJIEKUMS, K TOMYy Xe€ CO BKY-
coM m yMeno nojobpaHHas. I[lpMuéM C noTpscanIyMM papuUTeTaMM, OT KOTOPHIX,
BOBBMMUCE S MX ONMCHBAaTB, MeHs cpasy OB XBaTUi «KOHIpamwka». Ha spaskax
YNaKOBOK BHAUMJIOCH, YTO OHM NPMHALJexanMm HekoeMy ApTypy Kmuuspy. Kak sTO
HekoeMy? [Jla ero mMsa M paMuaUs NPOYHO BAKPENMUIUCE BO MHOXECTBE IKaBOBHIX
ouckorpadmuit or Bpaitana PaCTa mo Xopcra Jlanre (from Brian Rust to Horst
H. Lange). Bmsicumnoch, uTo KuHHSP GBI UjIeHOM GPUTAHCKONM OMUIIIOMAaTHMYECKOM
canyx65l, pasSMellaBIIeICsA [IOCJIe BOMHE B OGOHHCKOM MOCOJBLCTEE. [lo- BUOMMOMY, OH
Gl NIepeBenEéH Ha HOBOE MecTo paboTi, M moToMy B BHMAY llepeesfa Bamnakosan
BCé eMy mnpmMHajajexamee B KOHTEMHEPH MOPCKOM mnepeBosku. I[lo HeuMBBeCTHHM
ONpMyYMHaAM ST KOHTEMHEPpH TaK M He OUIM OTNPaBJIeHH I[I0 HaBHaA4YEeHMIO, M OKasa-
auck 3abmTHMM Ha OgBAafUATE C JuMHKMM JjgeT. S 6oynee ueM yBepeH, dYTO 60nbmas
MOJIOBMHA BEeMHOI'O HaceJIeHMss He BHaeT, 4dYTo 6muo paHbWle noxoxee Ha LP
(= monromrpammme nnacTHHKM), Opexae ueM noseuimck CD (= kxoMnakT- Aucky) .
Ho MoM mpyr He mpmHagmiexayn K 3Toy O60IblleM NOJIOBMHE, M CpaBy <pPacKyCHII»,
uTO STO OGHUIM 3a «CTapHe» IUJIacTMHKM. SI Bemb, «auHosaEp» B ARSC, Toxe ow-
HOWyCEk K 3TOM MEHBIENH IIOJIOBMHE, M OTJIMYHO BHan O ToM, BuHuMiIoBmM LP npeg-
WeCTBOBANM IUJIACTMHKM Ha /3 06/ MmH. HO ypOK CHAMIIKOM NOBIOHO IOWEJ MHe
BIOPOK, M 3Ta KOJJIEKLUMUSI YIUJIBUIa OT MEHS.

| #pan, Kyucr (Kkynst @nmail . unc. edu)/

[na o3sHakomneHus co scem UHTepBLIO
3arnsHUTe, Moxanyicra,
Ha caut www.arsc-audio.org
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